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Additional on-line information about the exhibition Between Metaphor and Object: Art of the 90s 

Text and images on the IMMA website, www.imma.ie :

http://www.imma.ie/en/page_197018.htm
Unique on-line slideshow courtesy of THE IRISH TIMES website, www.irishtimes.com 
View highlights of the exhibition with curator Marguerite O'Molloy
http://www.irishtimes.com/indepth/slideshows/between-metaphor-and-object/
Start of Corridor: 

1

Look at this white box. Please don’t touch it. But do walk around it. Look through the glass. Can you see through to the other side? Can you see your own reflection in any of the windows? This artwork is by Julian Opie. He created the Escaped Animals artwork outdoors (the road signs that show simple symbols for different animals).

Julian Opie 
D/889 E, 1990
Paint on wood, glass,198 x 289.5 x 208 cm, Collection IMMA Loan, Weltkunst Foundation, 1994 

2

There is a small metal tub on the ground. Why do you think the tub has a propeller? And why is the propeller inside the tub? 

Richard Wentworth    

Gosse, 1984     

Galvanised steel, aluminium cable, 28 x 66 x 48 cm, Collection IMMA       

Loan, Weltkunst Foundation, 1994 

3

Just like several sculptures outdoors, this artwork is also made with steel. It is called Stormy Weather: When you look at the metal shape at the front, does the sculpture’s name make you think of something else? Look at the different colours/ tones in the sculpture. Look at the difference between front and rear. You can also see inside this sculpture.
Alison Wilding

Stormy Weather, 1987           

Galvanised steel, oil paint and bronze, 224.79 x 115.57 x 170.18 cm, Collection IMMA    Loan, Weltkunst Foundation, 1994

First Gallery Rooms:

4

There is a pillow in a tiny room. On the pillow, there is a big spoon like a ladle. What is on the ladle? A giant gold-coloured ball… 
This artwork is called Heist.  A heist is a robbery. Why do you think it’s called Heist? 

Richard Wentworth    

Heist, 1983      

Linen, duckdown, gilded lead, tined steel, 60 x 90 x 65 cm, IMMA Loan, Weltkunst Foundation, 1994 

5

Statues usually show someone who was well known or powerful. Statues are often made from bronze, standing on a stone pillar. Think of a statue in a town or city near you. What does it look like? 

This sculpture of a head is different from those statues. It is made with painted wood. It rests on a simple table. It is carved, craggy and cracked. Look at the face. He could be any man. We don’t know his name. But the scale of the head implies a young child’s emphasis on the face/ head as the most important physical conveyor of personality. The head has been made so large that the viewer instinctually understands that this anonymous Everyman must have some significance. He makes other life-size statues in city streets seem unimportant.

Stephan Balkenhol

Large Head, 1991

Wawa wood, 120 cm high, Base 100 cm high, Collection IMMA, Purchase, 1992

6

Look at this spinning white curtain. Feel the way it fans air around the room as it spins. The curtain is made from silk organza. When it stops spinning, you will see how fragile the material is. Inside the spinning curtain you feel small and half-hidden from the world, like a child playing hide ‘n’ seek behind big curtains. The curtain swirls like the hem of a giant skirt, dancing around the room.

Ann Hamilton 
Filament II, 1996
Organza fabric, steel mount with electronic controller, Curtain height 426.72 cm, overall installation height variable, Collection IMMA Purchase, 2002.
7

Husband and wife Ilya and Emilia Kabakov created this installation. It is one room from the larger exhibition shown at IMMA in 1998 called the Children’s Hospital. Behind a curtain, we find an empty, old-fashioned hospital ward, obviously prepared for a young patient. Beside the bed there is a model of a theatre set. In the set, we see models of people looking at modern art in a model gallery. We hear a man’s voice tell us about a Mysterious Exhibition. This artwork is about the importance and power of our imagination, especially if we find ourselves confined in bleak surroundings. 

The building that houses IMMA is also known as the Royal Hospital. That is one reason that the Kabakovs made this piece here.
Ilya and Emilia Kabakov 
The Mysterious Exhibition from the Children's Hospital, 1998,
Hospital bed, chair, bedside lockers, miniature theatre, installation, Collection IMMA Purchase, 1999

End of Corridor:
8

Does the shape of this sculpture remind you of something? It could be tail of a walrus or a broken fragment of an ancient statue. The sculpture looks soft like flesh because of the way that it curls around. But it is made from hard stone marble. To start with, the artist Barry Flanagan shaped a lump of clay in his hand: “rolled, coiled, twisted, squeezed”. Then this shape was enlarged as it was sculpted into the marble. 
There is another Barry Flanagan sculpture outside the main door of IMMA. It’s of a huge hare called The Drummer.     

Barry Flanagan

Carving No. 6a, 1982

Travertino romano chiaro marble, 83 x 123 x 93 cm, Collection IMMA, Purchase, 2006

9

This sculpture by Siobhán Hapaska is blue, like the sky or a mountain stream. The stone and moss are from the natural world outside. Look at the sculpture from the side. Look at its smooth surface and sloping shape.  Then look at the back. You’ll see lights – just like a car.  The natural and the human-made seem to blend in this object.
Siobhán Hapaska         

Bond, 1999      

Fiberglass, Irish basalt, reindeer moss, two-pack lacquer and electrical components         

180 x 120 x 70 cm, Collection IMMA Purchase, 2000

10

Different parts of this sculpture are the opposites of each other. Look. The circling metal walls go low and high. Inside, the walls are bright like gold. But outside they are dark. Inside the metal walls, the coal is dark. But the crystals are clear like thick glass. The coal goes around inside in circles. But the crystals run right through in a line.    
Shirazeh Houshiary

Defence of Light, 1989

Brass, copper, pure crystal and coal, 457.2 x 223.5 x 122 cm, Collection IMMA, Loan, Weltkunst Foundation, 1994

11

Look at this strange shape. It is like a thick cloak or cape worn by an invisible being. It is coloured charcoal grey. Thin ridges encircle the shape all the way down. The ridges remind us of the annual rings inside a tree trunk or the circular lines that run around a finger print. This sculpture by Eilís O’Connell is called Laden, which means overloaded, burdened, weighed down. Why do you think it is called Laden? 
Eilís O'Connell 
Laden, 1999
Painted cast resin, 208 x 114 x 72 cm, Collection IMMA Purchase, 1999
Final Gallery Room:
12

High up on the wall, what can you see through the plastic sheet? Look how the plastic sheet hangs down to the ground. Does its shape remind you of something else? Look at the shadow that the light casts upon the wall. Because the plastic sheet is see-through and ghost-like, it makes the shadow look solid and substantial. 
Maud Cotter

In the Grace of its own Shadow, 1995

Stone, lead, copper, steel and pvc, 228 x 82 x 35 cm, Collection IMMA, Purchase, 1995

13

This stone circle is indoors. In Ireland you usually find stone circles outdoors in fields. Unlike the stone circle in this room, outdoor stone circles were made a long time ago. Also this stone circle is an artwork, whereas the ones outdoors are ancient monuments. But in one important way all stone circles are the same: only human beings make them. When we see stones arranged in a circle, we know somebody else was here before us. 
Richard Long

Kilkenny Limestone Circle, 1991

Limestone, 400 cm diameter, Collection IMMA, Purchase, 1991

Suggested practical extensions in a classroom in response to the theme of portraits/ picturing people:
1. The children can select photographs of themselves (or make photographs of themselves where facilities exist for digital cameras and photo printing) which can serve as a basis for:

Discussion about photographs (i) what they tell us about time passing (how people are dressed; how people, including ourselves, have changed in appearance over time), (ii) the emotions we think we can see in a face (how people appear to the world outside and why), (iii) photographs as a record or as a memory (special occasions like birthdays or holidays).

2. Looking and responding to drawings of yourself and others: 

(i) The idea of self portrait – using a mirror or photograph to draw an image of yourself.

(ii) Making a drawing of people that are important to you – family members and friends and pets. Talking about how and why you choose to show/ portray someone else.

(iii) Making a list or drawing of the things that are important to you – toys, places you like to be in, items of clothes or equipment, club or school logos and crests, souvenirs. How do you portray yourself not by using an image of your face but by showing things that are important to you, and showing things that tell others what kind of person you like to be seen as.

Positive and Negative (+ and -) 

Children can make a drawing using charcoal or pencil on white paper. Children are then encouraged to work using white chalk or white pencils on black paper. A discussion can follow about the difference between the black line on white and the white line on black.

Magnification and Scale
Using a magnifying glass, study a small object and then, try to draw it so that it fills a large page. Imagine being tiny and living in a land of giants. Imagine being on a giant table or desk top. Try to draw the objects that surround you as if they were huge.

Freeze!

Join together large pieces of white paper and hang them on the wall. Using an Over Head Projector, project light onto the paper. Each child then takes turns to strike a pose in front of the light, casting the shadow of their chosen pose/ action on the paper. The teacher, assistant or another child can draw around this shadow.  Remove the paper. After cutting out the silhouettes, they can be organised into a large frieze. A discussion about the meaning of certain gestures or body language can stem from looking at the silhouettes. The children can explore the idea of narrative and story-making by arranging the silhouettes into a “storyboard” format – every pose/ action demonstrated by each silhouette must be interpreted in relation to the next silhouette beside it e.g. “What is the first character doing or saying to the second one”. “Why is this character making that gesture or action”. Once arranged, the silhouettes can be left as they are or they can be filled-in with paint or collage, according to the assigned characters given to each silhouette in the story.

The Photographic Image

Collect colour/ black and white photographs from magazines and newspapers. Cut out and talk about meaning of images, grouping together into images of happiness/ sadness, angry/ peaceful.  Cut out elements of the photographs and see how this affects the meaning of the photograph through the reframing or changing of its contents.  Collage together this photograph and different elements from other photographs to create a new context and meaning for the original photograph. If there is access to a scanner and printer in the school, scan the final collage into a computer and print the image as a single, seamless surface. This project can open up a discussion for older children around the topic “the camera never lies”. 

Portraits

Acetates and transparencies can be used to give colour to black and white images. Each child brings in a photograph of herself/ himself or photographs of each child are taken in the classroom.  On a photocopier, the face of the child in each photograph should be enlarged to A4 size black and white portrait. Using these black and white images as a base, the children can over-layer the image with coloured cellophane/ coloured acetates.  This project can offer a springboard for exploring the choice of colour each child makes – whether the colour is picked for formal/ aesthetic reasons e.g. “I like blue beside yellow”, or for expressive reasons e.g. “I look happy in the picture, yellow is a happy colour to me” or for representational reasons e.g. “I’d like to be swimming under water, blue looks like the sea”. Acrylic paint and oil pastels can also be used to add another layer of transformation to the original black and white photocopy.

Using Photocopies

Photocopy in black & white, and enlarge, photographs chosen by each child. Then allow the children to modify/ add to/ or cover over parts of their own photocopy using acrylic paint. Let the child experiment with the acrylic, applying colour in thick strokes and patches or in washes of watery paint. PVA watered down and applied over a photocopy should dry into a transparent gloss over the finished image (make sure to tape down all sides of the photocopy first).
Gallery guidelines for children:

1. Don’t touch the artworks because there are invisible oils on your hands and fingers that get left behind on the artworks if you touch them. You can’t even see the damage you might’ve done. A lot of people visit the museum and over time, if a lot of people touch the artworks over and over, the artworks get dirty and destroyed. Then we can’t share the artworks with anyone anymore.

2. Put your hands up when you want to speak and listen when others are speaking because we want to hear everyone’s thoughts today. Sometimes the Mediators will ask you to really look at or listen to things - so try to be really, really quiet.

3. In the galleries you will be asked to sit down on the floor because the Mediators want to talk to you about a particular artwork. Take your time sitting down and standing up.

4. Be careful walking in the galleries because artworks these days can be anywhere - behind you, above you, below you, as well as right in front of you.

5. Stay together and stay with the Mediators in the galleries. IMMA is an exciting place but don’t run ahead because IMMA is also a very big place with lots of rooms where you can get lost. Also other people might be visiting the galleries while your class is here, and they want to see the artworks too.

6. Some artworks are on a special table or shelf. You might want to look at some things close-up but you must be careful not even lightly lean or to touch against the shelves or tables.  IMMA wants all of you to get a chance to see the artworks close-up - so you don’t need to crowd around an artwork or push ahead to see. Take your time and everyone will get a turn…

7. Finally, when you’re walking outside the building, or walking to the gardens and meadows, really be careful and look both left and right for cars, trucks or bicycles. We want everyone to have an enjoyable and safe visit to IMMA.

IMMA promotes partnership with visiting teachers. Teachers’ professional skills and experience ensure that the children get the best possible learning experience when they visit the museum. 

· We appreciate that for some children visiting a museum will be a new, unusual or excitable experience. Through a teacher’s knowledge of the children, he or she can help us create a bridge between IMMA’s possibly strange environment and the day-to-day normality of school life. 

· During the visit if a teacher notices any connections between the children’s experience in the galleries and on-going learning back in the classroom, we welcome their feedback with regard to developing our resources and services for children. 

· We rely completely on teachers’ professional input when it comes to dealing with any challenging behaviour from children or sorting out practical issues such as toilet breaks etc. 

· IMMA asks for two adults to accompany classes with over 15 children in number. We have to do this to ensure we fulfill our child protection policy. IMMA’s rooms become uncomfortable with any more than 15 children in them at one time. Also smaller groups obviously give a better ratio of children to supervisors.  
· Please be aware that due to on-going construction and road-works in the area around the Royal Hospital, both Bow Bridge Road (from the Patriot’s Inn) and Military Road (from St John’s Road West/ Heuston station) can be inaccessible for short periods, and this may delay school transport.
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