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Primary school classes visiting Irish Museum of Modern Art (IMMA), as part of the Primary School Programme, between 13th April and 25th June 2010, will mainly focus on the ideas and artworks in the exhibition Vertical Thoughts: Morton Feldman and the visuals arts
EXHIBITION INFORMATION

The exhibition is on in the New Galleries, at IMMA.

Who was Morton Feldman?
A major figure in 20th century music, Morton Feldman (1926 – 1987) was a composer, born in New York City, USA. He was a pioneer of indeterminate music
, a development associated with the experimental New York School of composers which included John Cage.

Adapted from: http://en.wikipedia.org/wiki/Morton_Feldman
Morton Feldman and the visual arts

Feldman found inspiration in the paintings of the Abstract Expressionists
 and wrote a number of pieces in honour of artists who became his close friends: Rothko Chapel, 1971, (commissioned on the death of painter Mark Rothko and performed in a chapel which housed his paintings); and for the painter Phillip Guston, entitled For Philip Guston, 1984. 

In 1967 Feldman curated
 an exhibition entitled Six Painters in Houston, Texas, and Vertical Thoughts takes its inspiration from this original project. Vertical Thoughts comprises music scores, record covers, photographs and documents, and works of art by 14 artists associated with Feldman. These include Mark Rothko, Francesco Clemente and Philip Guston - images by these three artists can be seen, left to right, at: http://www.imma.ie/en/page_212189.htm 
Rothko’s work No. 8 can also be seen at http://www.nga.gov/fcgi-bin/tinfo_f?object=67505 
Also included are artworks from Feldman’s original collection, portraits, and some of the works included in Six Painters. Oriental rugs from Feldman’s collection, which were influential in his thinking, are also shown. There are also films on display which had scores composed by Feldman, featuring painter Jackson Pollock and the artwork of Willem de Kooning. 
Adapted from IMMA web information at the above link.
The exhibition is curated by Juan Manuel Bonet, independent curator and former Director of the Museo Nacional Centro de Arte Reina Sofía, Madrid, Spain. 
The exhibition is supported by The Irish Times, RTÉ Supporting the Arts and the Cultural Tourism Scheme of the Department of Arts, Sport and Tourism. Works in the exhibition by Swiss artist Sonja Sekula are kindly supported by the Swiss Embassy in Ireland.
GENERAL OVERVIEW FOR PRIMARY TEACHERS
Music

The IMMA Primary School Programme will focus almost exclusively on the visual arts element of this exhibition. However, back in the classroom, teachers may find the IMMA visit has created a strong basis to create integration between music and the visual arts; at the centre of this exhibition is Morton Feldman, a music composer, who found so much commonality and inspiration among visual artists and their artworks, as well as among writers such as Samuel Beckett (Integration with other arts areas, page 20 Primary School Curriculum, Music Arts Education Teacher Guidelines). 
Visual Arts Strands

Paint and Colour

The exhibition, which features many different approaches to making a painting, will lay the basis for looking and responding activities: 
· Discussing the difference between something that’s abstract (Rothko’s No. 8) or figurative (Clemente’s portrait of Feldman); 
· How and why we interpret abstract images the way we do (Philip Guston’s Dark Day – like big dark clouds - compared to his Painting, 1954 – like a sun-set on water)
· The personal associations we make with colours (what particular colours mean to us, what they remind us of – the colour blue can be associated with a clear sky, a sunny day, heat, or it can be the colour of sadness, the blues, or freezing, turning blue with cold); 
· How an artwork’s title adds to our interpretation of artworks (again Guston’s Dark Day, or Ad Reinhardt’s Brick Painting, or Paul Brach’s Flag, or Sonja Sekula’s The Sun Room);
· Many artists in this exhibition add to the abstraction of the artworks by not giving evocative titles. The lack of a title that suggests something can also give people more space in which to really look at the image and appreciate the artwork for what it is (many works are simply “Untitled” or called <no title>; others state the obvious, like “Painting”; and others are identified only by numbers, “No. 8”, “Number 23”; or titled like a piece of classical music “Composition II, with Red, Black, Blue and Yellow “).  
· The different sizes and scales of artworks (the huge Franz Kline black brush strokes compared to the small ink and watercolour by Jasper Johns, Drawing number 2 ‘For Morty’); 
· How paintings might have been made (Jackson Pollock’s drips suggesting a honey-like consistency of the paint, or Esteban Vicente’s “wet-on-wet” brush strokes suggesting that the painting was done quickly, before the paint could dry, with each fresh layer of paint mixing a little with the other layers of wet colour around and underneath it);
· Take the ordered rectangles of primary colours in Piet Mondrian’s paintings, with their ruler straight black lines, and compare and contrast these artworks with the fuzzy haze of mixed colours in Mark Rothko’s paintings.

Jasper Johns used watercolours and ink to make his small artwork Drawing number 2 ‘For Morty’). Francesco Clemente also used watercolour on paper to make The Magic Wand. While there is a cost factor to using these materials in a classroom context, the return in terms of freshness and learning is very rich. Remember the tiniest amount of ink or watercolour goes a long way. Soft brushes will add to the effects generated. Brushes will need to be cleaned with water every time a colour is changed, so there’s a bit of training to be done before the creative activity starts. But other than that drawing with inks or watercolours is great. The end result will be light and bright – compare dried ink or watercolour to poster paints or acrylic paint. Before a drawing is made in these media, wet white paper with some big blobs of clean water first (even use a sponge). Then when the ink or wet watercolour on the brush touches the watery paper, look how the ink spreads out and disperses at the edges. It’s even better if this is tried on really thick paper, like watercolour paper. Children could use the ink to draw something from a dream, or maybe to draw a special place they’ve dreamed about.

Print

Jasper Johns’ Hatteras shows how the artist incorporates a print of a hand/ fore-arm right into the heart of the artwork.

Drawing
Many of the artworks in this exhibition display elements of drawing, but Willem de Kooning’s Dog will be particularly interesting as it is a strong example of the elements of line and shape.

Fabric and Fibre

See below for a fuller description of the rugs and needlework samplers included in this exhibition. 
Visual Arts Elements
Other visual elements can be explored in the exhibition:

· Colour and Tone: The hue in Mondrian’s work, with its rectangles of “pure” colours, red, blue and yellow;  the “temperature” of Rothko’s The Green Stripe, the warmth of its orange and yellow; the tones of grey in Guston’s Dark Day;

· Spatial Organisation: in Rothko and Mondrian’s artworks – how are their rectangles arranged;
· Pattern and Rhythm: in the marks and paint strokes of Sonja Sekula’s Silence or Esteban Vicente’s Number 5;

· Texture: The thickness of the paint in Guston’s Dark Day; or the flat fuzziness of Rothko’s paint, or the smooth flatness of Mondrian’s surfaces, or the watery finish of Clemente.
SEE ARTISTS’ WORK ON-LINE

The links below will take you to information and images about the artwork of some of the artists featured in this exhibition. The links are to the excellent Tate gallery website, www.tate.org.uk
Nearly all of the images are not the same as the artworks in the IMMA exhibition, but these links will give a strong idea of the type of artwork that the children will experience at IMMA.

Jackson Pollock image (This artwork is actually in the exhibition):

http://www.tate.org.uk/servlet/ViewWork?workid=12146&searchid=22480
Piet Mondrian image:

http://www.tate.org.uk/servlet/ViewWork?workid=9602&searchid=22512
Mark Rothko image:

http://www.tate.org.uk/servlet/ViewWork?workid=12975&searchid=22412
Willem de Kooning image:

http://www.tate.org.uk/servlet/ViewWork?workid=8197&searchid=22503
Franz Kline image:

http://www.tate.org.uk/servlet/ViewWork?workid=8144&searchid=22529
Philip Guston image:

http://www.tate.org.uk/servlet/ViewWork?workid=5738&searchid=22519
Jasper Johns image:

http://www.tate.org.uk/servlet/ViewWork?workid=7167&searchid=22489
Ad Reinhardt image:

http://www.tate.org.uk/servlet/ViewWork?workid=12352&searchid=22507
Cy Twombly image:

http://www.tate.org.uk/servlet/ViewWork?workid=64&searchid=22858
LISTEN TO ARTISTS’ WORK ON-LINE
You can purchase Morton Feldman music through iTunes, as well as listen to snippets:

iTunes Store > Music > Alternative > Morton Feldman

Listen to three pieces of music by Morton Feldman on the website Art of the States: 
http://artofthestates.org/cgi-bin/composer.pl?comp=15
Listen to another three pieces by Morton Feldman on ubu.com:

http://www.ubu.com/sound/feldman.html
There are links to QuickTime movies and recordings on Morton Feldman Page:

http://www.cnvill.net/mfonline.htm
Rugs & Samplers

Oriental rugs, from Feldman’s collection, were influential in his thinking, and are shown together with some needlework samplers that he also collected. In the room of rugs and samplers, the obvious curriculum connection is to the fabric and fibre strand. The rugs should be rich stimulus to discuss pattern and colour, as well as the craft of weaving. The experience of the rugs will also support practical fabric and fibre projects back in the classroom. However it’s also interesting to bring the children’s attention to the people behind the making of these pieces. The paintings in this exhibition are generally by artists whose names are well known in the art world; some artists, like Pollock or Rothko, are very famous. However in the case of the rugs or samplers, the makers’ names are either completely unknown or only known because they ‘signed’ their needlework. The faded nature of the samplers gives an insight into how old the pieces are, but the samplers also give a sense of the real women, Elizabeth Smith, Mary Vaughan, carefully crafting these pieces of fabric so many generations ago. While the rugs are beautiful pieces of craft and are aesthetically pleasing on the level of pattern, colour and detail, they also have a deeper significance within the culture that produced them.

Rugs

A prayer rug or prayer mat, (in Arabic, سجادة sajjāda (plural sajājīd) or musallah, in Persian: جانماز Jānamāz), is a piece of fabric to keep the worshipper clean and comfortable during the sujud (prostration to God) of salah (prayer). A Muslim must perform wudu (clean himself or herself) before prayer and pray in a clean place. Many new prayer mats are manufactured or made by weavers in a factory. The design of a prayer mat is based on the village it came from and its weaver. When praying, a niche at the top of the mat must be pointed to the Islamic centre for prayer, Mecca. All Muslims are required to know what direction Mecca is from their home or where they are. The prayer mat has a very strong symbolic meaning and traditionally taken care of in a holy manner. It is disrespectful for one to place a prayer mat in a dirty location or throw it around in a disrespectful manner. The prayer mat is traditionally quilted in a rectangle design; within the rectangle one usually finds images of Islamic symbols and architecture. Decorations are not only important but also have a deep sense of value in the design of the prayer rug. 

Taken from http://en.wikipedia.org/wiki/Prayer_Rug
One of the rugs, the Baluch Rug reminded Morton Feldman of the artwork of Jasper Johns; hence the rug became identified with the artist’s name.

Anonymous / Rug
Bergama Prayer Rug, Turkey, c. 1880, Wool, 170.2 x 104.1 cm, Private Collection, 

Photo © Ellen Page Wilson Photography, New York

Anonymous / Rug
Baluch Rug, ‘Jasper Johns’, Persia / Afghanistan, c. 1890, Wool, 164.5 x 117.5 cm

Private Collection 

Samplers

A (needlework) sampler is a piece of embroidery produced as a demonstration or test of skill in needlework. It often includes the alphabet, figures, motifs, decorative borders and sometimes the name of the person who embroidered it and the date. The word sampler is derived from the Latin ‘exemplum’ - an example. Taken from http://en.wikipedia.org/wiki/Sampler_(needlework)
Elizabeth Smith / Sampler, Adam and Eve, 1810, Silk and linen sampler, 34.3 x 36.8 cm, Private Collection, Photo © Ellen Page Wilson Photography, New York
Mary Vaughan / Sampler, 18th century sampler, 1746, Cotton and linen, 52 x 24 cm glazed and framed, Private Collection 

LOCATION OF ARTWORKS IN THE NEW GALLERIES, IMMA
Ground Floor 


[image: image2]
First room to the right on entering New Galleries: 

1

Ad Reinhardt, Brick Painting, 1950, Oil on canvas, 152.5 x 102 cm, IVAM, Institut Valencià d'Art Modern, Generalitat

2

Piet Mondrian, Composition No. III / Fox Trot B with Black, Red, Blue and Yellow, 1929, Oil on canvas, 45.4 x 45.4 cm, Yale University Art Gallery, Gift of Collection Société Anonyme

3

Piet Mondrian, Composition II with Red, Black, Blue and Yellow, 1929, Oil on canvas, 45.4 x 45.4 cm, The National Museum in Belgrade
Corridor from first room to the middle room

(A) Film - Mondrian’s Last Studio, 15 East 59th Street, New York, ’43 - ’44, Featuring Victory Boogie Woogie his last unfinished artwork

Ground Floor, Middle room:
4

Philip Guston, Dark Day, 1962, Oil on canvas, 76.8 x 101 cm, Sean Scully, New York 

5

Philip Guston, Painting, 1954, Oil on canvas, 160.6 x 152.7 cm, The Museum of Modern Art, New York. Philip Johnson Fund, 1956, Accession Number: 7.1956

6
Franz Kline, Black Iris, 1961, Oil on canvas, 275 x 206.4 x 6.4 cm, The Museum of Contemporary Art, Los Angeles, The Panza Collection

7

Franz Kline, Untitled (Study for Wanamaker Block), c. 1954-55, Ink on paper, 43 x 39.7 cm, IVAM, Institut Valencià d'Art Modern, Generalitat

8

Franz Kline, Untitled, c. 1948, Ink on paper, 45.7 x 53.3 cm, IVAM, Institut Valencià d'Art Modern, Generalitat

9

Esteban Vicente, Number 5, 1950, Oil on canvas, 89 x 115 cm, Museo de Arte Contemporáneo Esteban Vicente, Segovia

10

Esteban Vicente, Untitled, 1958, Oil on canvas, 76.2 x 96.5 cm, Museo de Arte Contemporáneo Esteban Vicente, Segovia

Ground Floor, Third room:

11
Jackson Pollock, Number 23, 1948, Enamel on gesso on paper, 57.5 x 78.4 cm, Presented by the Friends of the Tate Gallery (purchased out of funds provided by Mr and Mrs H.J. Heinz II and H.J. Heinz Co. Ltd) 1960

12
Mark Rothko, The Green Stripe, 1955, Oil on canvas, 170.2 x 141.7 cm, The Menil Collection, Houston, Photo: Hickey Robertson, Houston
13

Mark Rothko, No 8 [Multiform], 1949, Oil and mixed media on canvas, 228.3 x 167.3 cm, Gift of The Mark Rothko Foundation, Inc., 1986.43.147. Image courtesy of the Board of Trustees, National Gallery of Art, Washington

Basement

[image: image3]
Large room 

14
Francesco Clemente, Portrait of Morton Feldman, 1982-87, Watercolour on paper, 36.2 x 50.8 cm, Collection of Alba and Francesco Clemente

15

Francesco Clemente, The Magic Wand, 1987, Watercolour on paper, 121.9 x 30.5 cm in 3 panels, Private Collection

16

R.B. Kitaj, Fifties Grand Swank (Morton Feldman) From ‘First Series: Some Poets 1966-69’, 1980, Screenprint, Paper size 80 x 37.8 cm, Marlborough Fine Art (London) Ltd

17

Cy Twombly, Untitled (Leonardo drawing), 1971, Graphite, crayon, pastel, marker, tape and Xerox collage on paper, 81.3 x 24.75 cm,Collection Helios Art Trust, UK

18

Cy Twombly, Untitled, 1965, Graphite and coloured crayon on paper, 67.2 x 86.2 cm, Collection Helios Art Trust, UK

19

Cy Twombly, A Murder of Passion, 1960, Lead pencil, wax crayon, oil paint on canvas

174 x 200 cm, Collection of J & M Donnelly

20

Willem de Kooning, Untitled, 1969, Charcoal on paper, 57.15 x 45.7 cm, Private Collection

Image courtesy The Willem de Kooning Foundation

21

Willem de Kooning, Drawing, 1967, Charcoal on paper (on paper mount), 61 x 47.63 cm

Private Collection, Image courtesy The Willem de Kooning Foundation

22

Willem de Kooning, Dog, c. 1949-53, Pencil on paper, 23 x 15 cm, Matthew Marks Gallery, New York

23

Willem de Kooning, <no title>, c. 1970-74, Oil on vellum on canvas, with masking tape

186.7 x 107 cm, Private Collection, Image courtesy The Willem de Kooning Foundation

24

Sonja Sekula, The Sun Room, 1948, Oil and pencil on canvas, 162 x 107 cm, Private Collection

Image courtesy the Kunstmuseum Winterthur
25

Sonja Sekula, Silence, 1951, Oil on canvas, 147 x 101cm, Kunsthaus Zurich, Gift of the artist’s mother, 1966

First Floor 


[image: image4]
Room to right at top of stairs: 

26

Paul Brach, Flag, 1958, Oil on canvas, 15.2 x 21.28 cm, Private Collection 

27

Jasper Johns, Drawing number 2 ‘For Morty’, 1968, Ink and watercolour on paper, 24 x 18 cm framed, Private Collection 

28

Jasper Johns, Hatteras, 1963, Lithograph, 104 x 75 cm, Collection Irish Museum of Modern Art Permanent Loan, the American Ireland Fund

29

Robert Rauschenberg, Tanya Grossman, 1974, Lithograph, 57.6 x 39.4 cm, Private Collection 

30

Frederick Kiesler, Untitled ‘For Morti Feldman’, 1954, Ink on music paper, 25.4 x 30.5 cm, Private Collection 

31

Frederick Kiesler, Untitled, c. 1954, Ink on music paper, 27.9 x 35.6 cm, Private Collection

Gallery guidelines for children:

1. Don’t touch the artworks because there are invisible oils on your hands and fingers that get left behind on the artworks if you touch them. You can’t even see the damage you might’ve done. A lot of people visit the museum and over time, if a lot of people touch the artworks over and over, the artworks get dirty and destroyed. Then we can’t share the artworks with anyone anymore.

2. Put your hands up when you want to speak and listen when others are speaking because we want to hear everyone’s thoughts today. Sometimes the Mediators will ask you to really look at or listen to things - so try to be really, really quiet.

3. In the galleries you will be asked to sit down on the floor because the Mediators want to talk to you about a particular artwork. Take your time sitting down and standing up.

4. Be careful walking in the galleries because artworks these days can be anywhere - behind you, above you, below you, as well as right in front of you.

5. Stay together and stay with the Mediators in the galleries. IMMA is an exciting place but don’t run ahead because IMMA is also a very big place with lots of rooms where you can get lost. Also other people might be visiting the galleries while your class is here, and they want to see the artworks too.

6. Some artworks are on a special table or shelf. You might want to look at some things close-up but you must be careful not even lightly lean or to touch against the shelves or tables.  IMMA wants all of you to get a chance to see the artworks close-up - so you don’t need to crowd around an artwork or push ahead to see. Take your time and everyone will get a turn…

7. Finally, when you’re walking outside the building, particularly between Reception in the Main Building and the New Galleries or walking to the gardens and meadows, really be careful and look both left and right for cars, trucks or bicycles. We want everyone to have an enjoyable and safe visit to IMMA.

IMMA promotes partnership with visiting teachers. Teachers’ professional skills and experience ensure that the children get the best possible learning experience when they visit the museum. 

· We appreciate that for some children visiting a museum will be a new, unusual or excitable experience. Through a teacher’s knowledge of the children, he or she can help us create a bridge between IMMA’s possibly strange environment and the day-to-day normality of school life. 

· During the visit if a teacher notices any connections between the children’s experience in the galleries and on-going learning back in the classroom, we welcome their feedback with regard to developing our resources and services for children. 

· We rely completely on teachers’ professional input when it comes to dealing with any challenging behaviour from children or sorting out practical issues such as toilet breaks etc. 

· IMMA asks for two adults to accompany classes with over 16 children in number. We have to do this to ensure we fulfill our child protection policy. IMMA’s rooms become uncomfortable with any more than 16 children in them at one time. Also smaller groups obviously give a better ratio of children to supervisors.  
Morton Feldman and the visual arts


Primary School Teachers 
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� Indeterminate music: See Wikipedia, � HYPERLINK "http://en.wikipedia.org/wiki/Indeterminate_music" ��http://en.wikipedia.org/wiki/Indeterminate_music�





� Although the term "abstract expressionism" was used before 1946 with reference to European artists, Abstract Expressionism generally refers to an American art movement in the years after World War II. 


The movement has an image of being rebellious, anarchic, highly idiosyncratic and, some feel, nihilistic. In practice, the term is applied to any number of artists working (mostly) in New York who had quite different styles and even to work that is neither especially abstract nor expressionist. This includes: Jackson Pollock's energetic “action paintings", with their drips and "busy" feel; or the violent and grotesque Women series of Willem de Kooning's figurative paintings; or the rectangles of colour in Mark Rothko's Colour Field paintings. Despite technical and aesthetic differences, all three artists are classified as abstract expressionists. Adapted from � HYPERLINK "http://en.wikipedia.org/wiki/Abstract_expressionists" ��http://en.wikipedia.org/wiki/Abstract_expressionists�





�  There are many types of curator. Mostly curators work in or with galleries or museums. They look after artworks/ artifacts and make sure that collections are stored safely and in an organised way. Curators can be involved in research about artworks in a particular collection, as well as involved in the organisation of exhibitions. Curators, either affiliated to a gallery, or working freelance, often choose the artworks that go in a particular exhibition, and decide the exhibition layout. Curators will work closely with artists involved in an exhibition, making sure that the artworks are displayed in the way that the artists want.








